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Dull CD leaves 
nothing to believe 
By Shannon Barry 
Daily Staff Writer 

Missy Higgins' "All  
for Believing" EP is a 
good first listen but if 
you're looking for an al-
bum that will  change your 

RFV1FIll 
life, this isn't it. In fact. 
it is nothing more than a 
melting pot of '90s- in-
fused chick rock. Higgins 
evokes Sheryl Crow and 
Alanis Morisette with a 
dash of Macy Gray. 

This Australian-based 
artist may provide the lyr-
ics. vocals and piano tal-
ent, with a little help along 
the way, but Higgins' ef-
forts - noteworthy as they 
are - fail to progress as a whole. 

The first track, "All for 
Believing," begins with whim-
sical lyrics such as "I need to 
know just how you feel, to com-
fort you / I need to find the key 
let me in. into your heart to find 
your soul." 

Unfortunately, the piano ac-
companiment does nothing more 
than mimic the dramatics of re-
petitive and prolonged phrases. 

The pace picks up in the sec-
ond track "Ten Days" which fea-
tures bass strings accompanied 
by guitar and piano, emanating 
a heartfelt poem with lyrics such 
as "But time has changed noth-
ing at all — you're still the only 
one that feels like home / I've 
tried cutting the ropes and I let 
you go but you're still the only 
one that feels like home." 

Of the few memorable songs 
showcased here, the third track 
"Scar" does something most of 
the songs do not by immediately 
getting to the emotional energy 
of the song. The piano tonality is 
memorable and original, folksy 
and charismatic. While this song 
is defined by a cookie-cutter 
formula, it manages to break 
boundaries and leave a lasting 

Photo courtesy of Warner Bros. 
Records 

impact. 
The main shortcoming of 

Higgins' album is the repetition 
as an emphasis of her lyrics, 
eventually growing redundant 
and bland. 

Like any successful album, 
the goal is to tell a story. While 
Higgins' develops the setting, 
climax and resolution, by the 
fourth track the album plummets 
to an unsound and dreadfully 
dull resolution. 

The lyrics — soulful and 
filled of ongoing daydreams 
— fail to comment on any other 
aspect of this girl's life besides 
the heart-drenched one that she 
drowns us in. 

It is refreshing to have such 
definitive vocal range and heart-
felt lyrics showcased here, but 
Higgins' manages to pound 
those piano chords of love for 
eighteen minutes too long. 

In the end, the pacing of her 
music feels precarious and su-
perficial. 

Higgins' ethereal vocals may 
embrace the listeners, but before 
long her unoriginal. underdevel-
oped concept will fail to impress. 
leaving this story forgotten and 
dusty on the shelf for the months 
that follow. 

Roper rocks small Christian crowd 
By Marsea Nelson 
Daily Staff Writer 

The back room of a church is 
not exactly where a college student 
might expect to be on a Saturday 
night. 

The all-ages venue on Lucretia 
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Avenue known as "The Cave" 
hosted the Denver-based Christian 
pop-punk band. Roper, and three 
opening bands. About 70 people 
showed up. the majority of them in 
their teens minus a few adults who 
were presumably parents of mem-
bers of the bands that opened. 

All live 
members of 
Roper previ-
ously belonged 
to other bands 
before forming 
Roper. Lead 
singer, Reese 
Roper, sang for 
the somewhat 
successful 
band Five Iron 
Frenzy. 

"I'd like to 
get to the point 
where there's 
an identity oth-
er than 'We're Reese's new band.' 
" lead guitarist Jonathan Byrnside 
said. 

Roper was three shows away 
from wrapping up its second tour, 
promoting their debut compact 
disc released on 5 Minute Walk 
Records. Despite being well-pro-
duced, the album's name. "Brace 
Yourself for the Mediocre," is 
more accurate than ironic. 

But one thing that can undoubt-
edly be said for Roper, C'hristian 
rock or not, is that they don't take 
themselves too seriously. 

"Roper is the dumbest name 
you could name this hand." 
rhythm guitarist Stephen Till 
said. 

"Because it's the lead singer's 
last name." Byrnside added. 

The lyrics of Roper's songs are 
similarly lighthearted. "Put your 
dentures in. sweet-talker / I just 
painted flames on my walker." are 
lyrics from the song "Vendetta" 

'Crumbs' puts spins on classics 
By Traci Newell 
Daily Staff Writer 

Myriad struggles and expe-
riences intersect in an African 
American family household dur-
ing their first year in Brooklyn in 
the early 1950s. 

"Crumbs from the Table of 
Joy." a play by Lynn Nottage. pre-
miered Saturday at the Lorraine 
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Hansherry Theatre in San 
Francisco. 

The play featured a colorful 
cast of characters, all who were 
facing different hut similar social 
plights of the 1950s. 

The play begins with the 
Crump family, having recently 
lost their mother, moving to 
Brooklyn from the country life 
in the South. The father. Godfrey 
Cnunp. deals with his grief by 
blindly fidlowing Father Divine. 
and allowing his Christian, folk, 
and New Folk teachings to dictate 
his household. 

Through out the play we come 
to know Godfrey. his two teenage 
daughters. their charismatic com-
munist aunt. and Godfrey's soon 
to he Anglo-German wife. 

This play seems very familiar 
because the characters seem to be 
from other plays. I.ily Ann Green. 
the charismatic aunt with her al-
coholism and outspoken ways, 
is very comparable to Blanche 
Dulxiis from Tennessee Williams' 
"A Streetcar Named Desire." 

liven the set looked similar 
to other plays, such as the living 
room in Williams' "The Glass 
Menagerie", or the kitchen from 
''A Streetcar Named Desire." 
This may he because Nottage 
was trying to emulate the African 

American classic's that came be-
fore her. 

The New York Post dubbed 
the play a pairing of playwrights 
Lorraine Hansberry and Tennessee 
Williams. 

It seems the play tries to imitate 
classics that precede it. Since it 
puts Its own unique spin on it. the 
audience member may feel a little 
lost. or disappointed that it isn't 
the classic it mimics. 

The story is extremely com-
plex, dealing with issues from 
the 1950s such as the African 

This play is a 
wonderful look 

into this period of 
time that has such 
a rich history that 
is painted so well 
through all of the 
hardships these 
characters face. 

American struggle of living in a 
predominately white society. com-
munism, the Red Scare, religion. 
and the importance of a nuclear 
family. 

The artistic director Stanley 
E. Williams said one of the main 
things this play should bring to the 
audience is to manifest the impor-
tance of transition. 

"And with the transition," 
Williams said, "keep an open 
mind and embrace change." 

The change that Williams re-
fers to is the personal journey the 

characters all take in this play. 
Nonage. in an interview with 

The Oregon Shakespeare Festival, 
said the female lead Ernestine 
takes hits, crumbs from each per-
son she encounters. She learns 
valuable lessons from e%eryone 
that in turn helps shapes the wom-
an she becomes. 

The wide-eyed China Ras en 
Crawford gave a wonderful per-
formance as the 17-year-old 
Ernestine Crump. Throughout the 
play she is at a crossroads, just 
about to graduate high school and 
face the real world. She observes 
her father, sister and aunt's life to 
ultimately make life decisions for 
herself. Her monologue at the end 
was extremely touching and gave 
a good sense of conclusion. 

Another notable performance 
was Cathleen Ridley 's portrayal 
of Lily Ann Green. Ernestine's 
aunt. She played the role of an 
outspoken woman with such blunt 
personality. 1.11) was dubbed, by 
society, a communist. She was a 
strong woman and fought for ev-
erything she believed in she 
was not the typical 1950s woman. 
Ridley played Lily with such mag-
netism that really displayed to the 
audience the difficulty of being 
left of center in the 1950s. 

This play is a wonderful look 
into this pen( al of time that has 
such a rich history that is painted 
MI well through all tuf tlw hard-
ships these characters face. 'The 
cast of five actors really brought 
the characters hi life in their own 
unique ways. 

The Lorraine llansberry 
Theatre, located at 620 Sutter St. in 
San Francisco. is running the play 
through Feh. 27. Performances 
are Thursday through Saturday 
evenings at 8 p.m. and on Sunday 
afternisais at 2p m 
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During the set, 
the singer's 
personality 
was almost 

more entertaining 
than the 

actual songs. 

about elderly love. 
Although the majority 
of Roper's lyrics are not 
overtly Christian, the 
band's faith does sneak 
into some of the songs. 
including "Day of Pigs" 
in which Roper sings. 
"Some pep rally where 
we scream His name / 
Like God was losing in 
a football game." 

When Roper finally 
took the stage at 9:45 
p.m.. the majority of the 
crowd gathered around 
the stage though some 
observed from fold out 
chairs in the back of the 

MOM. 

The 
band 
dove 
into 
the 
song 
"Hello 
Ltimewads" and 
remained ener-
getic for the en-
tire set despite a 
lackluster crowd. 
A few people in 
the audience sang 
along and one 
fan was pump-
ing his fist in 

the air, but other than that, crowd 
members did little more than bob 
their heads to the fast-paced beat. 
Several attempts by band members 
to start unified clapping quickly 
dissipated. 

Till said he wasn't surprised by 
the lack of energy from the crowd. 

"It's California," he said. 
"There's just so many shows 

to come to that the kids get really 
jaded." Bymside said. 

"When we play the podunk 
towns where 500 kids come out 

Neal Waters / Daily Staff 
Christian rock band Roper performs for San Jose teens at The Cave, a church-
organized venue in South San Jose. Roper is currently on a national tour 
promoting its latest album "Brace Yourself for the Mediocre." 

because there's nothing else to do, 
(such as) Coos Bay, Oregon. kids 
go nuts." 

During the set, the singer's per-
sonality was almost more enter-
taining than the actual songs. 

He performed like he was in 
front of a stadium crowd instead 
of an intimate gathering of half-co-
matose high school students. 

A nice addition to the instru-
mental blend was the monosy nth 
that Roper played. 

When he wasn't playing this 
mini-keyboard he performed en-
ergetic dances including a spastic 
hoola, impressively high leg kicks. 
and moves that resembled those of 
Carlton from "The Fresh Prince of 
Bel-Air."  

Lead singer Roper experienced 
some technical problems with the 
microphone hut handled them like 
a pro, warning the crowd. "When 
you guys are in a hand, don't ever 

lick the microphone." 
The band played 14 songs in-

cluding covers of "Welcome to 
the Jungle" by Guns N' Roses and 
an accelerated version of "The 
Promise" by When in Rome. 

Toward the end of the show 
Roper told the crowd, "OK, so we 
have two songs left and they're 
not very good. so if you wanna go 
home now, that's cool." 

After the set, the singer led the 
crowd in a group prayer. 

Despite Roper's entertaining 
live show and humorous lyrics. 
their C'hristian ties may limit their 
fan base. The hand members, how-
ever, aren't worried about this. 

"I think God can work through 
that.- Byrnside said. "He'll make 
whatever He wants to happen. hap-
Pew-

The hand will have to wait and 
see if God has stadium tours in 
mind for Roper. 
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, Gel awesome hatpins on clothes, lurniture, you name it... plus 

I international load, drink and BIM larm Iresh produce and more. Its 

a Des chic way to save some hay on a Saturday. 2000 Vendors over 

1 120 Acres. The flea Market is open Dawn to Dusk, Admission is free! 
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l...................................

 a 
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