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Contemporary Evils 
continued from page 3 

According to Perkins, 
"Virgil Wilson," completed 
in 1981, is a surrealistic 
adventure of an individual 
lost in a crowd, an example 
of lost individuality. Two 
other short flicks, "Hype, 
Hype, Media Hype," and 
"Waking up Strange," 
imprint further the themes 
of loss of self-expression, 
conformity and uniformity 
in society. 

"Hype, Hype, Media 
Hype" is a one-minute 
"cine-flick." It is a build-up 
of images from television, 
flashed one after the other 
at a faster and faster pace, 
until the images run into 
each other and, as Perkins 
put it, "assault the 
audience's senses," 
"Waking Up Strange" is a 
five-minute flick featuring 
a lonely man and the 
woman of his dreams, who 
imitates his movements. 
The piece also features a 
song from the Doors, "Cars 
Hiss By My Window," 
which presented a problem 
to the artists because they 

Salads 

Soups 

had a hard time obtaining 
permission to use the song. 
"We had permission from 
the songwriter but not from 
the publishing company 
that owns the rights," 
Perkins said. 

A 1982 graduate of SJSU 
with a B.A. in Creative 
Arts, Perkins works in the 

English Department and is 
an artistic director for 

Cinetech Productions in 
San Jose. He works as a 
writer, director and co-
producer of short 16mm 
films. 

Sorkin, who describes 
himself as the more con-
temporary of the two, is 
currently a freelance 
writer who has been 
published in the Chicago 
Review. He is also editor of 
Reed magazine, a literary 
journal put out by SJSU's 
English Department. 
Sorkin's poetry and fiction, 
like Perkins' films, make 
cynical, satirical comment 
on society. 

At the presentation. Sorkin 
will recite "The Waters 
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PF Laxor (above) plays a desolate stranger in "Waking Up 
Strange," an expressionistic film by SJSU graduate Steve Perkins, 
The film will be featured in a multi media presentation by Perkins 
and NC Sorkin, also an SJSU graduate, at the San Jose Institute 
of Contemporary Art Sunday. 

Crept By Me, the Moon was 
Pull." The poem describes 
a couple at a party and 
their descriptions of the 
other guests--phrases like 
"you're so nice to love"--in 
a satirical vein. 

"Opening Up," another 
Sorkin poem to be recited 
at the event, reads like a 
recipe. It describes the 
steps to "opening up," as 
follows: 

"Take off your skin. Now 
slowly peel it (don't you 
rush!), layer by layer, like 
uncovering an onion which 
we showed you two weeks 
ago when we did the 
transcendental stew. Peel, 
peel, peel, until you get to 
the nerves and vessels." 

Perkins said their main 
goal for the presentation is 
"for people to come and 
enjoy the show. 
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"We're trying to appeal to 
a wide variety of people, 
and not aim at one par-
ticular group. I've asked at 
least twenty people over 
fifty to see the show, and 
I've asked just as many our 
age." 

"We want to reach out to 
people on the borderline," 
he said, referring to the 
"middle ground" of people 

that aren't obsessed with 
art, but still not closed to 

tAn 
CHINESE RESTAURANT 
Mandarin 86 Szechuan Cuisine 
Lunch 81, Dinner 
Food To Go 

131 6 Blocks North of ' 1141  

E. JACKSON ST. Santa Clara St. 5V-1 
Between 3rd as 4th 44 

294-3303 or 998-9427 

Pls. 

artistic concepts. 

"Artists have been knov: 
as elitists," Sorkin said. I 
said a public stereotyp 
held that artists exist 
their own worlds, isolate 
from civilization. 

"We're trying 
discourage that." 
Sorkin and Perkins list, 
as their major artii-
influences Harold Pint 
Charles Dickens, Jean-I 
Godard, the Dada 
George Segal, !son 
Noguchi, Ronald N1 
Donald and the Mot 
Majority. 

The two artists have h 

twenty people working 55: 

them on Sunda 
production, a proje 
Perkins said they've be! 
working on since May. 
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DAUS 
Delis compared the life of an opera star to that of 

an athlete: 
"You have to see that you get the right amount of 

rest, you have to see that you get the right amount of 
food, and you have to see that you don't drink too much. 
You have to be in top physical form." 

Her life off the stage, however, was far from 
strenuous; she had a housekeeper, a secretary, a cook, 
and a nurse for her daughter. 

"I used to have breakfast served to me in bed --
late," she said. "I'd vocalize as soon as I had my 
second cup of coffee. I had three pianos -- one in my 
bedroom, one in my music room, and one in the living 
room. 

"I did absolutely nothing but vocalize." 
Though she would not say what salary she made 

with the Met, she admitted that, for a time, she was the 
highest-paid mezzo soprano in the world. 

"Let's put it this way — what I make in a year now 
(as a professor) I used to make in three weeks." 
Today's opera stars make the same amount in a night, 
she said. 

Her performances were not always without 
mishap. She told of two times when things at the opera 
did not go quite right: 

"We were doing an act in 'Aida.' It's in two scenes; 
there's a duet scene between Aida and Amneris, which 
is the role I played. It was called the 'bedroom scene.' 

"At the Met they always had a curtain after the 
bedroom scene, and they prepared the triumphal scene 

behind it. At Covent Garden, they had a drop that came 
down right in the middle of the bedroom scene, and it 
went down right in front of me — but the bedroom scene 
wasn't finished yet! 

"I had to run around the drop and come back on 
stage . . . in the meantime, the lighting engineer 
noticed that I wasn't on stage anymore, so he turned off 
the lights, with one spot on Aida. 

"When he heard me singing again on stage . . ." 
She mimicked the engineer's anxious face and 

muttered "Where's Dabs, where's Dalis?," holding an 
imaginary spotlight. 

"Maybe I do have a message...What I can do 
every day is say, 'Look, if I can make it, 
anybody can." 

Irene Dalis 

In a final dress rehearsal for the Beirauth Summer 
Festival (which was open to the public), she was 
wearing a costume with a skirt slit up to the waist. She 
had just come on stage when. . . 

"The whole thing fell off," she said. "I kept earning 
for a pin. . . " Thanks to a resourceful wardrobe 
mistress with a pin, she was saved too much em-
barrassment. 

In 1976, former SJSU President John Bunzel of-
fered Delis a presidential appointment to teach opera 
in the Music Department. After some hesitation, she 
accepted the post. 

"I thought, 'Maybe I do have a message, maybe I 
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do have a message for those kids over there.' What I 
can do every day is say 'Look, if I can make it, anybody 
can. " 

She spent the 1976-77 season both performing her 
last operas at the Met and commuting to San Jose to 

teach. The change in lifestyle -- from opera star to 
professor -- was traumatic, but she soon adapted. 
After a 30-year "detour" (as she puts it), she was 
finally home. 

"I always knew I would come back to San Jose, 
because my whole family was here. In the years I was 

out on that 30-year detour, the only time I came home 
was when I appeared with the San Francisco Opera, or 
for a death. In the time I was gone, I lost my father, my 
mother and my brother. 

Delis lives in the Willow Glen area of San Jose, 10 
minutes away from SJSU. Her house has no tennis 
court, no swimming pool, and only one piano. (The 
piano is not in the bedroom.) 

"You can always do something well once," she 
explained. "The real proof is; how does it sound the 
tenth time? I never considered a role in my repertoire 
until I had done it fifteen times." 

The COT's subscription series includes three full-
scale operas, performed four times each. The Opera 
Outreach Program, in which performers go to 
elementary schools to perform, gives 30 shows a year. 

The group also performs one-act opera during Arts 
Education Week in San Jose, giving four shows a day, 
and members of the theater often appear at festivals 
throughout the area. 

The COT operates with no funding from the 
university, except for the salaries of Dalis and music 
director/conductor David Rohrbaugh. It is funded by 
performing arts grants from the city and two support 
groups, San Jose Friends of the Opera and Opera San 
Jose. 

Dalis estimated the group's repertoire at 14 
productions. She said she doesn't plan on expanding 
the COT; she would rather keep it the size it is and 
work on quality. 

Some of the results of the program are coming in 
already. Recently, two COT graduates, Helen Centner 

and Ronald Ealy, won prizes at the Mozarteum Opera 
Festival in Austria. Centner has gone on to signs two-
year contract with the Flintzburg Opera in Germany. 
Ron Williams, another COT graduate, signed a con-
tract with the Michigan State Opera. 

She soon found a problem in being a well-known 
"local-girl -makes-good." Every time a flag was raised 

in ceremony in the city, a call was put out for Irene 
Delis to sing the "Star-Spangled Banner" or other such 
appropriate patriotic tunes. 

"It occurred to me," she explained, "that if I want 
to help build singers, I must not sing. It doesn't help me 
to go out and perform; I don't need it. 

"I had . . . a marvelous career. If I wanted to 
continue singing, I would have stayed in the theater. In 
order to help young people become performers, I have 
to have the possibility for them to perform." 

In her five years as director of the San Jose 
Community Opera Theater, Delis has helped the once-
small workshop grow into a flourishing opera 
establishment. The group of seven singers in 1976 grew 
to 66 this year. 

77 singers tried out for the program this year, she 
said. The COT is nationally recognized as the out-
standing university-based training program in Nor-
thern California. 

The same good fortune that followed her during 
her performing career arrived with Delis at SJSU. 

One aspect of opera stressed in the COT programs 
is the quantity of performance. Through several dif-
ferent branches of the theater, students are given the 
opportunity to perform many times during a season. 
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Her message to her students? 
"I feel that it's almost a responsibility of a per-

former to . . let them know that human beings are 
performers; it's not such a crazy business. 

"I can just imagine these boys going home and 
telling their dads, 'I want to be an opera singer,' and 
their fathers say, 'What?! Why don't you do something 
you can make a living at?'" 

For Irene Delis, star-turned-teacher, life has been 
sweet, and gets sweeter every day. 

"What would an opera singer do after retiring 
from opera? Sit around and talk about my career? I 
think it was planned that I would (teach) . . . 

"I always knew that I would stop singing at 50. The 
voice doesn't get any better at 50, and your nerves are 
not better at 50, and your energy level's not bet. 

'What would an opera singer do after retiring 
from opera? Sit around and talk about my 
career? I think it was planned that I wouW 
(teach): 

ter . . . But at 50, if you start something else, at the 
grass-roots level, you have another 25 years, Goo 
willing, to see it develop, and let it grow." 

One of the most successful COT productions, 
Menotti's "Amahl and the Night Visitors," will be 

performed this weekend and next at Montgomery 
Theater, San Carlos and Market streets. The opera 
tells the story of a lame shepherd boy who encounters 
the Three Wise Men. It will show at 8:30 p.m. Saturday, 
8 p.m. next Saturday, and 2 p.m. on Sundays. 

English Beat 
and I didn't care till I 
found out 
that one of them was 
mine. 
I confess 
our love seems like a 
punishment 
and I confess 
if it's all the same to you 
I'll stay indifferent 
oo 

by a fascination 
with whimsical word-
play: 

all set luncheonette 
kitchenette to let 
I bet to get ha m bu rgette 
again 
we met in a launderette 
and kissed beneath the 
air jet 
no sweat no threat 
another one in the back 
of the net. 

The range and breadth 
of this album is amazing. 

Psychological dramas of 
failing relationships, 
emotional torment and 
confusion are set back to 
back with the romping. 
joyous Rastafarian raps 
that vocalist Ranking 
Roger thrives on. 

The Beat has been a 
well -kept secret from the 
mainstream American 
audience, not because their 
music doesn't have what is 
needed to appeal to a large 
audience, but because of 
the stigma attached to a 
band working with 
primarily ethnic rhythms 
and styles. 

New ground has been 
broken by the Clash, the 
Police, and others. The 
strength of "Special Beat 
Service" proves that like 
those bands, the English 
Beat has what it takes to 
enrich more than just a few 
lives. 
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