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Figure 8. Lynn Hershman Leeson, Roberta's Body Language Chart, 1978. Photographed during a 
psychiatric session, photography, digital pigment print, 59.5x79 cm, courtesy Galerie Waldburger, 
Brussels. © Lynn Hershman Leeson, Reprinted with permission from the artist. 
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It may be concluded that the case study of Roberta Breitmore teaches us about a 

woman’s situation. It does not matter whether the individual is a fictional woman or a 

real person, the situation is the same. Hershman Leeson did not liberate herself through 

Roberta Breitmore. She did not escape the social generalization, even in a time of social 

change. At the end, she was the victim; she did not find love or a roommate, nor even the 

power to support herself. Roberta Breitmore confronted the media image of the ideal 

woman, and attempted to model herself after this ideal with a blond wig, heavy makeup, 

and weight loss, attending Weight Watchers in an attempt to embody the perfect media 

body image.  

In addition, by exploring Roberta Breitmore’s situation in psychological terms 

and through the body, Hershman Leeson comes to occupy an interesting feminist 

position. Her position differs from that of second-wave feminists, who sought a way to 

liberate the body from its sexual perception and concentrated instead on gender equality. 

For example, the well known second-wave feminist Betty Friedan states in her book The 

Feminine Mystique (1963),  

In almost every professional field, in business and in the arts and sciences, women 
are still treated as second-class citizens. It would be a great service to tell girls 
who plan to work in society to expect this subtle, uncomfortable discrimination--
tell them not to be quiet, and hope it will go away, but fight it. A girl should not 
expect special privileges because of her sex but neither should she “adjust” to 
prejudice and discrimination.66 
 
Hershman Leeson used the sexual image of Roberta Breitmore  to objectify her in 

the same way a man’s gaze might. Thus, she limited Roberta Breitmore’s ability to 

control her destiny. In the end, Roberta Breitmore was lonely and isolated, and the only 

solution was to end the performance. The next chapter will discuss Roberta Breitmore’s 


